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Windlesham Warriors 

 
Windlesham Warriors owes its title to a West Sussex Junior Band Day for which I 
was asked to write some music.  The course was held at Windlesham House School (a 
very attractive building in quite beautiful grounds) and so a Suite, that contains a 
didactic thread, immediately sprang to mind. 

 

A Call to Arms does what Brass players have been doing for hundreds of years – as in 
playing a Fanfare for a special occasion (e.g. an Ofsted inspection!)  This must be 
played with military precision, a crisp attack and good balance. 

The Long and the Short and the Tall, an old army expression refers, humorously, to 
the disparate mix of personnel that forms an army.  Inevitably there is a corresponding 
selection of long and short notes that, according to the direction, must be played 
metronomically.  (My Chambers dictionary does not list this as a real word although 
rhythmically and didactically are acceptable).   

Joining Up is, contrastingly, in a legato style where good breath control, a gentler 
articulation, and a sense of musical continuity are emphasized.  Prior to Conscription 
where men were ordered to fight for their country they would, patriotically, volunteer; 
this was, and still is, known as joining up. Today there are many young men and 
women who continue to display these fine qualities of bravery and patriotism in 
volunteering for the Armed Services.    

The last part of the Suite sees our Warriors on the March and this is carried out, 
again, with military precision, a good attack, an incisive sound and, importantly, an 
enabling posture! The cornets have an adventurous trill to negotiate but once they 
know the trick of the trade, where the 3rd valve can do anything that the 1st and 2nd 
valves together can do, it is comparatively easy. 

Following the didactic thread – the keys of Eb major (F & C for Bb & Eb instruments) 
and Bb major (C & G) are present;  staccato and legato articulations are represented 
along with simple dotted rhythms, dynamics, rests, some Italian terms and metronome 
markings.  Unison and octave passages also encourage the players to be aware of the 
need for good intonation.  

Don Bateman 
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

Reduced Brass Band


Composed by Don Bateman

1. A Call to Arms

Windlesham Warriors

  

 

 

 

 



 



 

 












Sticks

 Tambourine

   
            


  

 
   

               

               

               

                

                   

              

                 

             

           
   

                    

              

              

          

              

               

              

                    
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2.  The Long and the Short and the Tall

        

       
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  

  


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 

  

 

 
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      


Prepare for Wood Block

      



 
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   

          

        

          

        

        

        


 


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               

               
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             

            

 
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mf

mf mp

mf mp

mp

mp

mp

mp

mf

mf

mf

mp

p























        

3. Joining Up


123 0






123 0

 

 

 

 

        

        

        





 0 23 12 0 23 13 23

       


Brushes sim.

   

                 

                   

                 

                 
                

                
                

                

                   

               

                       

 


   

 





 






     

   
   

   
    

            
  
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SAMPLE
 S

CORE E
XTRACT 

Not 
for

 co
py

ing
 

For 
pre

-pu
rch

as
e a

ss
es

sm
en

t o
nly









Sop. Cnt.

Cor.

Cor.1

Cor.2

Cor.3

T.Hn.1

T.Hn.2

1st Bari.

2nd Bari.

Tbn.1

Tbn.2

B. Tbn.

Euph.

Bass

Bass

Bass

Dr.

mf

G56

mf

mf

mf

mf

mf

mf

mf

mf

mf

mf

mf

mf










23 12 23 13 0 123 13 123 0 12 13



















 12 13 2 0 23e 12







                    
                 
                    
                 
                  
                  
                 
                  
                 
               
               
                
                    

               
                       

               


   

   
   

   
   

   
        

         
              
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SAMPLE
 S

CORE E
XTRACT 

Not 
for

 co
py

ing
 

For 
pre

-pu
rch

as
e a

ss
es

sm
en

t o
nly









Sop. Cnt.

Cor.

Cor.1

Cor.2

Cor.3

T.Hn.1

T.Hn.2

1st Bari.

2nd Bari.

Tbn.1

Tbn.2

B. Tbn.

Euph.

Bass

Bass

Bass

Dr.

H64








23




















 0 23 12 0 23 12 2 2







  
         

      

                 

                   

                

                

                

               

                

               

               
                

               

                   

               

                       

               


   

   
   

    
     

   
   

    

                       
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SAMPLE
 S

CORE E
XTRACT 

Not 
for
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ing
 

For 
pre

-pu
rch

as
e a

ss
es

sm
en

t o
nly

 



SAMPLE
 S

CORE E
XTRACT 

Not 
for

 co
py

ing
 

For 
pre

-pu
rch

as
e a

ss
es

sm
en

t o
nly








Sop. Cnt.

Cor.

Cor.1

Cor.2

Cor.3

T.Hn.1

T.Hn.2

1st Bari.

2nd Bari.

Tbn.1

Tbn.2

B. Tbn.

Euph.

Bass

Bass

Bass

Dr.

mf

Alla marcia ( � = 120) K88

mf

mf

f mf

f mf

mf

mf

mf

mf

mf

mf

mf

mf

mf

mf

mf f

mf f

mf f

mf

mf





































    

4. Warriors on the March

    

    

 1
2

2
3

0 2



 

 

  2 1

  12 23 0 2

  

  

  

  

  

  

  

  
Sticks

   

  



   

  

          

          

                    

                   

                  

               
   

                  

                   

          

           

          

             

  
  


        

  
  


 

 
 

  
               

     
         

           

            
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SAMPLE
 S

CORE E
XTRACT 

Not 
for

 co
py

ing
 

For 
pre

-pu
rch

as
e a

ss
es

sm
en

t o
nly








Sop. Cnt.

Cor.

Cor.1

Cor.2

Cor.3

T.Hn.1

T.Hn.2

1st Bari.

2nd Bari.

Tbn.1

Tbn.2

B. Tbn.

Euph.

Bass

Bass

Bass

Dr.

marcato
L

94

marcato

marcato

marcato

marcato

marcato

marcato

marcato





 1 1
2

0 2
3

1
2

0 1 2 0 1
2

2 0 0

 1 1
2

0 2
3

1
2

0 1 2 0 1
2

2 0 0

















 1 1
2

0 2
3

1
2

0 1 2 0 1
2

2 0




1 2 0 23 12 2 13







 
     

         
 

  

          

                      

                      

          

          

                   

               

             

                      

                      

                      

                      


                     


   

                 

                      

      
    

  
  

    
  

  
    

  
  

    
  

  
         



                                         
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pre
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rch

as
e a

ss
es

sm
en

t o
nly








Sop. Cnt.

Cor.

Cor.1

Cor.2

Cor.3

T.Hn.1

T.Hn.2

1st Bari.

2nd Bari.

Tbn.1

Tbn.2

B. Tbn.

Euph.

Bass

Bass

Bass

Dr.

mf

M N100

mf

mf

mf

mf

mf

mf

mf

mf

mf

mf

mf

mf

f

marcato

f

marcato

f

marcato

mf

mf

























 1
3

1
2

1 2 0 1
2

1 2



 12 1 0 12 1 12 13







  



   

    

           
 

                   

                          

                          

                    

                     

       
               

                       

                       

                       

                       

                       

                          

        
              


 

 
   

   
          

                       

      
                

    
  

  
    

  
  

    
  

  
  

                                        
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SAMPLE
 S
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Not 
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ing
 

For 
pre
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as
e a
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t o
nly








Sop. Cnt.

Cor.

Cor.1

Cor.2

Cor.3

T.Hn.1

T.Hn.2

1st Bari.

2nd Bari.

Tbn.1

Tbn.2

B. Tbn.

Euph.

Bass

Bass

Bass

Dr.

O106

mf

mf

mf

mf

mp

mp

mp

mp

mp

mp

mf

mf

mf

mf

mp

mp

    

  

   23

   23

  





  

  

  

  

      

  




12 12 12 2 12 23 12 12 2

  





    

                     

                     

                     

                     

                     

             

             

             

               

               

      

                     

  
                    

  
  

              
  

 
                     

      
           

           
    

          
  

                   




         

16




